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Editor’s Note 
 
For the 20th Congress, the International Association of Empirical Aesthetics has provided 
the Congress Proceedings on the CD. I hope that you like this format and find it 
convenient.  
 
This CD is organized in the following way. In this file there is a master table of contents 
hyperlinks (shown in blue and underlined text) to each day of the Congress. You can go 
to any day of the Congress by clicking on the hyperlinked day in the table of contents. 
This will take you directly to a table of contents for that day with paper session and 
symposia titles hyperlinked (shown in blue font). You can navigate to a particular session 
by clicking on the paper session or symposium you would like to browse. Each paper title
is also hyperlinked directly to its corresponding paper. Simply click on a paper title to go 
directly to that paper. You will also find a list of hyperlinked bookmarks to on the left side 
of each day’s PDF file with the table of contents shown in red, sessions in blue and papers 
in black. You can use these bookmarks as a further navigation tool. At the end of each 
day's menu are links to the other days of the Congress. Click on the day to which you want 
to navigate. 
 
Unlike the Program Book for the Congress, I have not included the Art Exhibition and 
Artists on their Art entries twice. All Proceedings papers for the art contributions can be 
found in the Art Exhibition session in the file for the Wednesday August 20, 2008 
sessions. 
 
I want to thank all of the Congress participants who contributed to these Proceedings. I 
know how much work and effort went into their contributions. 
 
To continue, simply scroll down to the master table of contents. 
 
Kenneth S. Bordens, Editor 
Program Moderator 
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